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Side 1. 


SOPHIE SEDLMAIR 


1. FLIEGENDE HOLLANDER; Sentas Ballade (Wagner) $fT 0 gqq 

2 . TANNHAUSER; Dich teure Halle (Wagner) fr r 

3. TANNHAUSER: Ftirbitte der Elisabeth (Wagner) '-T:. \ . 

4. IGHENGRIN: Einsam in trttben Tagen (Wagner) 

5. LOHENGRIN: Das stlsse Lied erhallt (Wagner) i + 

with Erik Schmedes 

6 . TRISTAN UND ISOLDE; 0 sink hernieder (Wagner ) Q -*-7 i v ^ 

with Erik Schmedes 


Side 2 . SOPHIE SEDLMAIR 

1. GOTTERDAMMERUNG: Ha weisst du, was er mir ist? (Wagner) 

2 . HUGENOTTEN: Welch' ein Schreck (Meyerbeer) 

with Wilhelm Hesch 

3. HUGENOTTEN: Duet Act 4 (Meyerbeer) 

with Leo Slezak 

4. AIDA: Final duet (Verdi) 

with Leo Slezak 

MARIE GUTHEIL-SCHODER 

5. LUSTIGE WEIBER VON WINDSOR: Arie der Frau Fluth ’ fd 2j 4 1/ £ 

(Nicolai) 

6 . WELSSE DAME: Duet (Boieldieu), with Franz Naval ; f? v .* 04 / 

7. HOFFMANNS ERZAHLUNGEN:HSrst du es tonen (Offenbach) 

with Franz Naval f +7 i-tek? 

8. CARMEN: Seguidilla (Bizet) q f r pi 4 
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SOPHIE SEDLMAIR 


Born in Hannover, 25 January, 1857. She started her career 
as an operetta singer at the Garolatheater in Leipzig, and was 
subsequently engaged as such in Mainz (1879-80), the Ger man 
Theatre in Amsterdam (1886-87), and surprisingly the New York 
Thalia Theatre in 1887, her only American appearance. From 
1888-92 she was in Berlin at the Friedrich-Wilhelmstadt Theatre. 
Then, at the age of 35 she decided to enter an operatic career, 
for which she spent a year of study with Schmidt in Vienna. Her 
operatic debut took place in 1893 in Danzig as Fidelio. After 
guest appearances at the Berlin Kroll Opera and in Leipzig, she 
was engaged (1893-96) in Breslau, and on New Year's Day 1897 
entered the Vienna Court Opera.; Here she succeeded Amalie 
Materna as the first Hoch-dramatische, as Isolde, the three 
Briinnhildes, Fidelio, Milada in "Dalibor", Aida, etc. The next 
ten years were almost exclusively devoted to Vienna, where she 
became very popular, with only an occasional guest appearance 
elsewhere, including St. Petersburg in Russia, and Cbvent Garden 
in London (1887, as Isolde with both the de Reszkes and Bispham, 
and a "Siegfried" Brunnhilde with the same three and Julius 
Lieban as Mime). Her Vienna engagement expired on New Year's 
Eve 1907, when she was 50. She retired to her native Hannover, 
where for the next three decades she taught singing. She died 
there on 14 October, 1939. 

It is a wonder that we have the opportunity to hear her 
voice, as she made only a handful of records for G&T in her 
prime, 1903-04, including duets with Leo Slezak and Erik 
Schmedes. These show her mostly in the Wagnerian repertory and 
reveal a voice of great volume and penetration, a regal style, 
warm and luscious tone, a Golden Era voice if ever there was one. 

After her retirement in Hannover, she surprisingly recorded 
again for an obscure and short-lived company called Janus. Some 
of these matrixes later also appeared on other labels, including 
Parsifal records. They are more forward of tone than the G&Ts 
but the two Elisabeth arias from "Tannhauser" are the only 
representative ones of her later career. 

In her retirement she harked back to her earlier operetta 
days and selected pieces of Offenbach and Suppe, sang Qrlowsky's 
song from "Die Fledermaus", and many German folksongs. She even 




recorded Gretel's song from "HSnsel und Gretel" and Cherubino's 
canzonetta from Mozart's "Figaro", roles she certainly never 
sang on the stage. Though we would have preferred her to have 
recorded Isolde's Liebestod, we must be glad that these records 
exist. It is believed that Janus was a company founded by a 
relative, which explains her activity in this field. 


MARIE GUTHEIL-SGHODEE 

Born in Weimar, 16 February 1874. She studied there with 
Virginia Neumann-Gungl, and made her local'debut at the Court 
Theatre as first lady in "Die Zauberflote", 1891. ' She remained 
in Weimar until 1900, at first singing small roles, and gradually 
assuming the leading ones. Her first great success came as 
Carmen in 1895. In 1899 she appeared in a series of guest 
performances in Leipzig, Berlin and Vienna, the latter leading 
to her engagement at this theatre by Gustav Mahler. Her fixed 
engagement at the Vienna Court Opera started on 1st June, 1900, 
and lasted for over a quarter of a century. Almost her first 
success was as Despina in Mahler's famous revival of "Cos! fan 
Tutte", until then a completely forgotten and neglected opera 
(with Selma Kurz, Laura Hilgermann, Franz Naval, Wilhelm Hesch 
and Leopold Demuth). 

From the very beginning she could not be classed in a 
definite genre. She sang Carmen and Frau Fluth, Despina and 
Elektra, Rosenkavalier and Susanna. Thus she was the first 
Viennese Elektra in 1909.5 the first Oktavian in "Rosenkavalier" 
there in 1911. In Salzburg she appeared as early as 1906 as 
Susanna in Mozart's "Figaro". She was intended to create the 
Composer in Strauss's "Ariadne auf Naxos" in Vienna, but 
because of an indisposition Lotte Lehmann substituted for her 
during the rehearsals with such success that she also obtained 
the premiere. She was also greatly active for modern composers. 

She was married to the conductor Gustav Gutheil, who died 
in 1914, and afterwards married the excellent photographer Franz 
Setzer, whose many portraits of the Vienna artists still are 
such a delight to all who collect them. She retired from the 
stage on 30 April, 1927, and died in Ilmenau (Thuringia) 

1 October, 1935. She was especially famous for her extraordinary 




gifts as an actress, and this may be the reason, why we have so 
few audible souvenirs of her, \ ', 

The only time she ever Recorded was as e^rly as 1902, and 
not more than about half a dozen sides seem to\,ha''he been made, 
including two duets with Prana Naval. We have no Mozart or 
Strauss, but at least two of her characteristic roles were 
represented: Carmen and Frau Fluth. 
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